THE   GOTHIC   REVIVAL
Ruskiman standpointl consists ostensibly of a vindication of Renaissance architecture, a vindication that tacitly accepts Ruskin's indictment of Renaissance art as non-religious and non-moral And hence the vindication is made to carry, as a necessary consequence, the degradation of art from a spiritual to a technical plane But it is equally possible to allow Ruskin to have been right in principle, though wrong in failing to see that the human soul fulfils itself in other styles than Gothic, and that periods of art are not the heroes and villains of a historic melodrama
It must also be remembered that Ruskin was in no sense a supporter, but rather an opponent of the Gothic Revival as it was carried out in practice This, after 1840, derived its main stimulus from the Oxford Movement The demand for ritual had naturally led to a demand for churches in which that ritual would have its proper scope and setting The average church, at the beginning of the thirties, was not much better than an assembly room, with a gallery, as in a theatre, for the riff-raff, and, for the gentry, private boxes, sometimes with a fireplace and a back door for unperceived escape The parson sermonized in a black gown, there was no choir, though perhaps one or two fiddles in the gallery for music The chancel was quite frequently closed altogether, or turned into a vestry
Now all this was to be changed The churches of England were to be restored, as far as possible, to the functions for which they had been originally intended Societies at Oxford and Cambridge were formed for studying the principles of Christian architecture, and the medieval symbolism of which that architecture was the expression *
As a result, practically every church in the country,
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